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EDGAR ARCENEAUX /
Born: 1972, Los Angeles, CA, USA, lives and works in Los Angeles

EDUCATION

2006 ARTPACE, San Antonio, Texas, TX

2006 ELAM RESIDENCY, Auckland, Texas, TX

2001 MFA, CALIFORNIA INSTITUTE OF THE ARTS, Valencia, CA
1996 BFA, ART CENTER COLLEGE OF DESIGN, CA

2000-01 FACHHOCHSCHULE AACHEN, Aachen, Germany

1999 SKOWHEGAN SCHOOL OF PAINTING, Skowhegan, Maine, ME
1998 THE BANFF CENTER FOR THE ARTS, Banff, Alberta, Canada
1998 PROJECT ROW HOUSES, Houston, Texas, TX

SOLO EXHIBITION

2007
Galerie Praz-Delavallade, Paris, France
“The Agitation of Expansion”, Galerie Kamm, Berlin, Germany

2006

“Gaines / Arceneaux: Snake River”, A film collaboration with Charles Gaines, Lentos
Kunstmuseum, Linz, Austria

“Gaines / Arceneaux: Snake River”, Gallery at REDCAT, Los Angeles, CA

Susanne Vielmetter Los Angeles Projects, Los Angeles, CA

“Arrangement without Tormentors”, Galerie Kamm, Berlin, Germany

“The Alcemy of Comedy...stupid”, Gallery 400, University of lllinois, Chicago, IL

2005

“Edgar Arceneaux”, San Francisco Museum of Modern Art, San Francisco, CA
“Edgar Arceneaux: The Borrowed Sun”, The Kitchen, New York, NY

Adamski, Gallery For Contemporary Art, Aachen, Germany

2004
“Negative Capability. The Michael Jackson Project”, Galerie Kamm, Berlin, Germany
“Borrowed Sun”, Susanne Vielmetter Los Angeles Projects, Los Angeles, CA

2003

“An Arragnement Without Tormentors”, Witte de With, Rotterdam, Netherlands
“107th Street Watts”, Revolver Archiv fiir aktuelle Kunst. Frankfurt a. M., Germany
“Drawings of Re-moval”, Project space UCLA Hammer Museum, Los Angeles, CA
“Library as Cosmos”, Kunstverein UIm, Germany

“Library as Chaos”, Frehrking Wiesehofer, Cologne, Germany

2002

”Rootlessness...”, Susanne Vielmetter Los Angeles Projects, Los Angeles, CA
“Drawings of Re-moval”, The Studio Museum of Harlem, New York, NY

“The Trivium”, Galerie Kamm, Berlin, Germany

2001
“The Trivium”, Montgomery Gallery, Pomona College, Claremont, CA (curated by
Rebecca McGrew)

1999
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The Project, New York, NY

1998
“The Remnants Project”, Armory Center for the Arts, Pasadena, CA

1997
“Fantasy, Desire and Memory”, Porter Troupe Gallery, San Diego, CA (mit Derek Mur-
ray)

GROUP EXHIBITION

2007

“Philosophy of Time Travel”, Studio Museum in Harlem, New York, NY (collaboration
with Rodney McMillian, Olga Koumoundouros, Vincent Johnson, Matthew Sloly)

2. Moscow Biennale 2007, Moskau, Russia

“Uncertain States of America”, Reykjavik Art Museum, Reykjavik, Iceland

2006

After Cage Artists Interventions, Neuer Aachener Kunstverein, Aachen, Germany
“Black alphabet”, Zacheta Gallery of National Art, Warsaw, Poland

“Best of ... / Grafische Sammlung”, Museum am Ostwall, Dortmund, Germany
“Uncertain States of America”, Serpentine Gallery, London, UK

“Uncertain States of America”, Bard College, New York, NY

“New Works: 06.1”, ArtPace, San Antonio, TX

Whitney Biennale 2006, Whitney Museum, New York, NY

“Symmettry”, MAK Center, Schindler House, Los Angeles, CA

“Problems on the way to the modern world”, Galerie Kamm, Berlin, Germany
“Mixed Doubles”, Carnegie Museum of Art, Pittsburgh, PA

“Monuments for the USA”, White Columns, New York, NY

2005

“displaced”, Neuer Berliner Kunstverein, Berlin, Germany

“CUT”, Susanne Vielmetter Los Angeles Projects, Los Angeles, CA

“Uncertain States of America”, Astrup Fearnley Museum, Oslo, Norway (curated by
Daniel Birnbaum, Hans Ulrich Obrist and Gunnar Kvaran)

“The Imaginary Number”, KW - Institute for Contemporary Art, Berlin, Berlin, Ger-
many

“The Need to Document”, Halle fir Kunst e.V., Liineburg, Germany

“Monumentss in the USA”, CCA Wattis Institute for Contemporary Arts, San Francis-
co, CA (curated by Ralph Rugoff)

“Double Consciousness: Black Conceptual Art Since 1970”, Contemporary Art Mu-
seum, Houston, TX (curated by Valerie Cassel)

2004

“Quicksand”, De Appel, Amsterdam, The Netherlands

“Upside Down”, Ludwig Forum, Aachen, Germany (Mike Kelley, Thomas Demand,
Jeppe Hein, Cindy Sherman, Sam Durant)

Art Basel Miami, Susanne Vielmetter Los Angeles Projects, Los Angeles, CA and Ga-
lerie Kamm, Berlin, Germany

“Common Property”, Werkleitz Biennale, Halle, Germany

“Art and the Afterall Effect”, California College of Arts, San Francisco, CA

“The Michael Jackson Project”, Inaugural Exhibition Susanne Vielmetter Los Angeles
Projects, Culver City Space, CA (Collaboration with Rodney McMillian)
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“Fade - African American Artists in Los Angeles - A Survey Exhibition”, Luckman Gal-
lery and University Fine Arts Gallery, Cal State Los Angeles, CA (curated by Malik

Gaines)
“Remembering”, Sweeney Art Gallery, University of California, Riverside, CA (curated
by Charles Gaines)

“Black Friday, Galerie Kamm, Berlin, Germany (curated by Christoph Keller of Revol-
ver Publishing, Frankfurt a. M., Germany)

2003
“True Stories”, Witte de With Museum, Rotterdam, The Netherlands (curated by
Catherine David and Jean Pierre Rehm, in the context of the International Film Festi-
val Rotterdam, The Netherland)
“Korrekturen”, Galerie Kamm, Berlin, Germany
The Armory Show, New York, with Susanne Vielmetter Los Angeles Projects, Los An-
geles, CA
“Urban Aesthetics”, The African American Museum of Art, Los Angeles, CA
“Jahresgaben”, Neuer Aachener Kunstverein, Aachen, Germany
“To Find a Home”, Galerie Paul Andriesse, Amsterdam, The Netherlands
“Summer Show of 2003”, Paul Andriesse Gallery, Amsterdam, The Netherlands
“The Fith Annual Altoids Curiously Strong Collection”, traveling exhibition to:

Consolidated Works, Seattle, WA

Soo Visual Arts, Minneapolis, MN

Art Center, South Florida, Miami, FL

Atlanta College of Art, Atlanta, GA

The New Museum, New York, NY
“Social Strategie: Redfining Social Realism”, University Art Museum, Santa Barbara,
CA (curated by Pamela Achincloss, with Tracy Emin, Gilbert & George, Nan Goldin,
Felix Gonzales-Torres, Barbara Kruger, Wolfgang Laib, Neo Rauch, Paul Pfeiffer and
others), traveling to:

DePauw University Art Museum, Greencastle, IN

Austin Museum of Art, Austin, TX

Chelsea Art Museum, New York, NY
“Mass Appeal”, Montreal Arts Interculturels, The Khyber Centre for the Arts, Halifax,
Canada and Owens Art Gallery, Mount Allison University, Sackville, Canada
“One Planet Under a Groove”, Villa Stuck, Miinchen, Germany

2002
“Lateral Thinking”, San Diego Museum of Contemporary Art, La Jolla, CA
“Personal Plans”, Kunsthalle Basel, Basel, Switzerland (curated by Christina Vegh)
“A Moment's Notice”, Inman Gallery, Houston, TX (curated by Franklin Sirmans)
“Mass Appeal: The Art Object and Hip Hop Culture®, Gallery 101, Ottawa, Canada
(curated by Frank Sirmans), traveled to:

Montreal Arts Interculturels, Montreal, Canada

The Kyber Center for the Arts, Halifax, Canada

Owens Art Gallery, Mount Allison University, Sackville, Canada
“Prophets of Boom”, Kunsthalle Baden Baden, Germany
“Unjustified”, Apex Art, New York, N.Y. (curated by Kerry James Marshall”
“Tierra Incognita”, Plaza de la Raza, Los Angeles, CA
“Drawings of ReMoval”, the Luggage Store, San Francisco, CA
“Profiler”, Govett-Brewster Art Gallery, New Plymouth, NZ and The Royal Museum &
Art Gallery, Canterbury, Kent, UK
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“Unjustified”, Apex Art, New York, NY (curated by Kerry James Marshall)

2001
“One Planet Undera Groove”, Bronx Museum, New York, NY (curated by Franklin
Simans and Lydia Yee), traveled to:

Walker Art Center, Minneapolis, MN
“Profiler”, Kiinstlerhaus Bethanien, Berlin, Germany (curated by Astrid Mania and
Peter Robinson)
“Prosthetics, Camouflage & War”, Adamski Frehrking Wiesehoefer Gallery, Cologne,
Germany
“Superman in Bed”, Museum Am Ostwall, Dortmund, Germany (Group exhibition
including Peter Robinson, Christopher Williams, Martin Kippenberger, tobias & Ra-
phael Danke; curated by Wilhelm Schurmann)
“Rappers Delight”, Yerba Buena Center for the Arts,San Francisco CA (curated by
Arnold Kemp)
“Watts House Project”, 107th Street, Watts, CA
“Have a Cool Summer”, Track 16, Santa Monica, CA (curated by Sam Durant)
“Edges of the Earth”, Void, New York, NY (curated by Julian Pozzi)
“Fault Lines”, Crazy Space, 18th Street Arts Complex, Santa Monica, CA (curated by
Lisa Blas Kellerhouse)

2000

“<hers>. Video as Female Terrain”, Landesmuseum Joanneum, Graz, Austria (Group
exhibition of 25 video installations including artists Pipilotti Rist, Rosemary Trockel,
Fiona Tan and others; curated by Stella Rollig)

“Sitegeist”, Porter Troupe Gallery, San Diego, CA (curated by Edgar Arceneaux and
Dwayne Moser)

“Pierogi Flat Files”, Post Gallery, Los Angeles, CA (curated by Susan Joyce)

“Veni, Vidi, Video”, Kunstfaktor, Berlin, Germany

“The New School”, Works on Paper, Los Angeles, CA

“The Installation Show”, Porter Troupe Gallery, San Diego, CA

“Inland Specific”, Armory Center for the Arts, Pasadena, CA

1999

“Paradise 8", Exit Art, New York, NY (curated by Franklin Sirmans, Pip Day, Dom-
inique Nahas, Odili Donald Odita, Kenny Schachter, Ingrid Schaffner, Henry Urbach
and Martha Wilon)

“Spaceship Earth”, Art in General, New York, NY (curated by Katherine Ruello)
“Permanent Collection of 1999”, San Diego Museum of Contemporary Art, La Jolla,
CA

“I, Me, Mine”, Luckmans Fine Arts Gallery, Los Angeles, CA (curated by Julie Joyce
and Mike Mehring)

1998

“Warming”, the Project, new York, NY (including Marina Abromovic, Kim Dingle, Nari
Ward, Olafur Elliason, William Pope L., Uri Tzaig and other; curated by Christian
Haye)

“Triangle of Nice”, Book of Lies, Vol. Il, Los Angeles and Fullerton, CA (three gallery
exhibition of B.O.L., Vol. Il to be held at Dirt Gallery, Santa Monica, CA; Fullerton Col-
lege, Fullerton, CA and The Living Room, Santa Monica, CA)

“Fictional Biographies”, Rio Hondo Collge Art Gallery, Whittier, CA (with Jim Shaw,
Marnie Weber and Ken Riddle; curated by Julie Joyce)

“A Show of Drawings”, Porter Troupe Gallery, San Diedo, CA

“Round 9”, Project Row Houses, Houston, TX

“A Show of Drawings”, Porter Troupe Gallery, San Diego, CA
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“Place”, The Brewery Project, Los Angles, CA (curated by John O’Brien)

1997

“1997 Annuale”, LACE, Los Angeles, CA (curated by Elizabeth Armstrong”
“Uncommon Sense”, MOCA’s Geffen Contemporary,Los Angeles, CA. (collaborative
project with the Watts Towers Art Center and MOCA)

“Kwangju Biannale”, Kwanju, Korea

“Fantasy, Desire and Memory”, Porter Troupe Gallery, San Diego, CA

“Book of Lies, Volume Two”, Los Angeles, CA (curated by Eugenia Butler)

“Leap of Faith”, Burbank Airport, Burbank, CA

1996
“9 Hours at Bliss”, Bliss Gallery, Pasadena, CA (curated by Laura Cooper)
“Open House”, Williamson Gallery, Art Center, College of Design, Pasadena, CA
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(catalog)

Krause, Anne; Tollmann, Vera, “Korrekturen®, Neue Review, Issue 4, pp 2-3
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Museum of Contemporary Art, San Diego, CA.

Los Angeles County Museum of Art, Los Angeles, CA.
Armand Hammer Museum, Westwood, CA.

New York Public Library, New York, NY

Museum am Ostwall, Dortmund, Germany
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